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ABSTRACT

Methods Of Teaching Students To Do Sketches In
Independent Learning
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The article discusses the key aspects that students need to pay attention to in the process of teaching
independent work. Improving the methodology of drawing in the development of students' creative
abilities and the use of theoretical laws of fine arts in the process of training, focuses on students
gaining theoretical knowledge and practical skills in the process of developing the ability to see and
describe the shape of the body from a distance.
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INTRODUCTION

Self-directed learning plays animportantrolein
the professional training of future fine arts
teachers in higher pedagogical education. This
process allows students to develop the
knowledge and skills acquired in the
classroom, workshops in the process of

independent learning. The most important of
these is the process of making sketches from
nature.
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In the educational process, the performance
of sketches is carried out in stages, as in
drawing continuous learning, using the image
method “From the general to the particular
and from the particular to the general”,
which is the basis of the fine arts.

The last step in generalizing the shape of the
object being depicted is to add clarity and
combine the relationship of light and shadow
into a coherent whole, from assembling and
merging the object on paper into one whole.
That is, it is a combination of the depicted
form and the space in which it is located.

Drawing a short sketch of nature with its
distinctive features is mainly intended to
develop the ability to see and comprehend
quickly.

Observation, perception, and sketch
playback  often occur simultaneously.
Therefore, it is not necessary to talk about
generalization as a final stage of work on the
sketch. The sketches allow us to identify six
types of differentiation of the methods used
in drawing.

1. Sketches that are performed directly
from beginning to end, observing nature.

2. Sketches depicted in the combination
method (first from nature, then without
nature - by memory).

3. Sketches, which are made only from
memory, that is, after some time after
observation, when the ability to see in the
mind is strengthened.

4. Sketches on perceptions related to the
ability to revive perceptions of certain
objects, living objects, and surrounding
phenomena previously perceived in the
human mind.

5. Sketches performed by a complex
method, ie using all the above methods of
work, including imaginary methods.

6. Imagination - drawing generalized
sketches on the basis of vivid recollection
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of any creative idea or artistic image,
theme, plot, etc.

The second, third, and fifth types of sketches
are combined with one common feature,
namely: with a mandatory symptom that
occurs simultaneously with the sketch drawing
or shortly before the sketch drawing (the end
of which is no longer in nature, in memory orin
the imagination) with a more superficial and
rapid observation of nature.

If the execution time is not limited, then such a
sketch drawn from nature can become a
drawing line.

When performing a sketch, the state, quantity
and complexity of the simultaneously depicted
object (at rest or in motion) depend, in other
words, on the content of the sketch itself, as
well as on objective conditions encountered in
practice.

One of these conditions is whether or not time
is limited for nature observation and sketch
execution. This in turn depends on the
immobility of nature or the degree of
excitation (speed of movement). In other
words, the method of sketching is primarily
influenced by two factors: time and the state of
nature.

Drawing a sketch from observation of nature
can be done from beginning to end only under
one condition, that is, when nature is
completely motionless. Such nature can be,
first of all, an inanimate object (for example,
works of art, sculptures, architectural
structures, ornaments, vegetables, fruits,
flowers, trees, rocks and some types of
landscapes, as well as a light-skinned person
standing in front of a special task). (Picture 1)
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The artist works relatively calmly, as the
purpose of the sketch is to reflect the general
appearance of nature. If the goal has been
achieved and nature is not yet moving, then it
is possible to move from the sketch to the line
(plate). It is even possible to make more
detailed sketches of some pieces in addition to

the edge of the paper.

When sketching alandscape - you do not need
to make sure that the weather or lighting
conditions do not change, the wind can
subside, a flat water surface can be agitated by
waves, the sky can suddenly become covered
with black clouds.

In nature, living nature does not stand in the
same rhythm as in the artist’s workshop or as a
learning attribute in the classroom. It goes on
in its life, and his natural, temporary immobility

can beimmediate, and sometimes unexpected,
the opposite.

It should be noted that it is precisely such
immobile conditions of a living model, namely,
a calm, serene appearance, that are most
valuable to the observer’s observant eyes. On
the contrary, a living model that stands
specifically in the same state always loses its
expressiveness, because in any case there is
artificiality. In addition to, the look on your face
will eventually get tired, which will affect your
character.

That is why the artist must always be ready to
accurately depict a living model in a sketch. It
will be necessary to make efficient use of every
minute, even every second, to observe and
complete the sketch during the time available
for work. It is no coincidence, therefore, that
the word “sketch” has such meanings as
“short”, “very fast” “at aglance”, “at lightning
speed”, and “in an instan”’.

The specific purpose of sketching is to instantly
display the result of the observation on paper.
True, if there is enough time, then it can not
even be called a sketch.

In the audience, especially in the early stages of
drawing, students always have ample time for
both observation and drawing.

But working on a sketch outside of the
auditorium, namely, both observing and
drawing at the same time, can be abruptly
interrupted. Sometimes the artist tries to
achieve a goal faster, to immediately reflect
the typical and characteristic features of
nature. The tracking time coincides with the
execution time. In such a case, with the
perception of seeing nature, the execution is
sharpened. That is, without distraction,
without giving in to small, secondary details,
one immediately tries to grasp the essential
aspects of the subject, to use the simplest
means to a minimum. If the student completes
the sketches in color, it will be a great help for
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the students to successfully complete the
continuing learning productions. (Picture 2)

If the ability to see is strong, it is possible to
achieve a very short and sometimes
generalized depiction of forms that are
imprinted in memory in a second. A sketch
executed in this way is like a memory stamped
on paper. Corrections and additions to such
sketches are made only by repeating the action
of the current athlete (almost the same
action), by memorizing it again.

The need to work on a sketch, relying only on
the ability to save it in visual memory, arises
only in situations when external conditions
allow observation. For example, a portrait of a
passenger sitting in front of you on the subway
looks like the character in the picture you are
imagining, and the image you have been
looking for for a long time comes out in front
of you. It is impossible to draw it from nature,
because it can take away its gaze, turnits head,
or change its appearance, and so on.

You need to choose a way to solve the tasks
you set yourself, so that you can use your
vision: you observe, study, and try to
remember the characteristic features of the
character (especially the distinguishing
features in it) without noticing your nature. For
example, a passenger sitting in front of you on
a city bus fell at his station. Then immediately,
without delay, take your pocket album
(otherwise it may fade from your memory) and
draw a sketch from memory so that you
remember the state of that passenger. (Picture

3)

There are many such examples. But in order for
an artist to develop visual memory, the person
in motion needs to draw sketches, especially
looking at a group of people whose character
and speed of movement are different. For
example, drawing sketches based on athletes
involved in sports such as handball, football,
athletics, gymnastics, volleyball will be a great
factor in the development of skills such as
plastic anatomy, linear constructive drawing.

CONCLUSION

In conclusion, it can be said that the nature of
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the image to be remembered as a result of
observation and its imprinting in memory are
influenced by many causes and circumstances.
Especially in a partial case, a situation that is
carefully observed in a schematic view of a line
drawn from nature to paper and studied in the

process of direct imagery is well preserved in

memory. What is mechanically copied without
analyzing the image is usually not stored in

memory for long.
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